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In  viewing  the  present  exhibition  of  the  Museum 
School  of  Design,  the  public  is  asked  to  remember  that  the 
average  student,  of  which  there  were  2186  last  year,  comes 
to  the  classes  but  once  a  week  for  a  period  of  two  hours  for 
thirty-six  weeks.  In  former  exhibitions  we  have  shown  the 
consecutive  steps  through  which  the  student  has  passed  by 
which  he  has  attained  a  basic  knowledge  of  color  and  pro¬ 
portion  which  in  the  simplest  and  quickest  manner  has  en¬ 
abled  him  to  attain  results. 

In  this  exhibition  we  are  showing  such  results  only. 
Even  so,  a  comparatively  small  proportion  of  the  mass  of 
production  may  be  shown.  It  is  of  such  uniformly  fine  quality 
that  it  has  been  most  difficult  to  make  a  selection  of  the  few 
problems  which  might  be  chosen. 

While  each  class  is  required  in  a  measure  to  use  the 
dynamic  symmetry  and  color  charts  which  have  been  care¬ 
fully  worked  out  after  years  of  experience,  and  altered,  added 
to,  or  subtracted  from,  each  year,  according  to  the  success 
or  failure  of  their  usefulness  in  a  definite  plan,  they  are  used 
only  as  aids  to  quickly  attain  a  knowledge  of  proportion  and 
harmony  of  color.  These  charts  can  in  no  way  restrict  the 
style  of  the  student  which  is  limited  only  by  the  imagination. 

These  elements  of  design  and  color,  combined  with 
museum  research,  have  formed  the  basis  of  teaching  for  all 
of  the  classes. 

It  is  the  endeavor  of  the  Museum  to  give  to  its  stu¬ 
dents  well  balanced  tools  of  precision  with  which  to  work. 
We  do  not  feel  that  we  have  established  an  infallible  method 
but  rather  a  workable  plan.  No  one  thing  could  better  prove 
the  value  of  the  Museum  to  its  own  community  than  the 
fact  of  its  recognition  by  the  leaders  of  industry  and  com¬ 
merce  as  a  practical  asset  in  the  training  of  their  staff  experts. 

In  the  Department  Store  classes,  the  managers,  buy¬ 
ers  and  sales  people  of  the  following  Toledo  stores  have  been 
taught  these  principles  of  design  and  color  with  practical 
application  to  merchandising:  The  Lasalle  &  Koch  Company, 
The  Lamson  Brothers  Company,  The  Lion  Dry  Goods 
Company,  The  Rainie-Barbour  Company  now  the  Fair 
Store  and  Tiedtke’s. 


Professional  designers  from  the  Owens-Illinois  Glass 
Company,  the  Libbey  Glass  Company  and  the  DeVilbiss 
Company  have  studied  color  and  proportion  in  special  classes, 
applying  these  principles  to  their  own  designs  and  thereby 
creating  a  product  more  beautifully  related  to  its  material 
and  purpose.  This  is  said  also  to  have  appreciably  increased 
their  sales. 

A  set  of  glassware  developed  by  the  Libbey  Glass 
Company  designers,  in  the  Dynamic  Symmetry  class  of  the 
Museum  School,  was  chosen  by  Mr.  Richard  Bach,  Director 
of  Industrial  Relations  of  the  Metropolitan  Museum  of  Art 
for  last  year’s  Industrial  Exhibition  in  the  Metropolitan 
Museum  of  New  York. 

Teachers  from  the  public  schools  study  these  principles 
of  design  and  color  which  they  apply  to  their  own  teach¬ 
ing  problems  of  the  grades. 

Other  students,  in  Lettering,  Poster  Drawing,  Com¬ 
position,  Fashion  Drawing,  Color  and  Design,  Color  and 
Proportion,  Industrial  Design,  Sketching  from  the  Model, 
Craft  Appreciation  and  Technique,  Decorative  Drawing, 
Composition  in  Color  classes  to  which  are  added  this  year, 
a  class  in  Shopping  and  one  in  Composition  in  Photography, 
use  these  principles  in  the  study  of  their  various  subjects. 

Bridging  the  gap  between  courses  of  technical  training 
and  lectures  on  art  appreciation,  classes  in  Home  Furnishing 
and  Clothing  Appreciation  have  been  arranged  for  those  who 
have  neither  ability  for  one  nor  time  for  the  other.  Using 
principles  of  design  and  color  illustrated  with  pictorial  clip¬ 
pings,  notes  from  class  lectures  and  observation,  the  students 
are  required  to  make  exhaustive  notebooks  which  are  of 
practical  and  constant  use. 

These  elements  of  color  and  proportion  are  taught  to 
the  children’s  classes  as  well.  The  first  year  Design  and  Color 
class  is  developed  along  the  same  lines  as  the  adult  classes. 
Their  surface  patterns,  which  are  made  after  a  few  simple 
and  sound  principles  have  been  thoroughly  mastered,  are 
startling  in  their  sophisticated  beauty. 

The  Educational  Department  and  the  School  of  De¬ 
sign  have  long  been  closely  co-operative.  Principles  of  design 
with  which  the  students  work,  are  illustrated  for  them  in 
the  great  masterpieces  of  the  Museum. 


Last  year  the  very  pleasant  experiment  of  translating 
impressions  of  music  into  color  and  design  was  carried  out 
in  several  of  the  classes.  With  a  group  of  seventy  students 
in  one  class  the  individual  supervision  necessarily  must  be 
very  limited  as  to  time.  The  lessons  must  be  carefully  planned 
to  give  the  students  fundamental  knowledge  of  design  and 
color.  After  that  any  appeal  to  the  mind  and  the  emotions 
is  an  aid  to  the  imagination.  Thus  the  Music  Department 
and  the  School  of  Design  became  correlated.  It  will  be  in¬ 
teresting  to  follow  the  motifs  of  various  masterpieces  of 
music  in  the  designs  found  in  the  exhibition  and  to  see  how 
invariably  certain  themes  take  the  same  form  whether  of 
curves  or  of  angles.  This  is  not  at  all  a  scientific  experiment, 
the  music  being  used  merely  as  a  stimulus  to  the  imagination. 


